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tains one supreme example of the work of JACOB VAN
RUISDAEL (1628/29-1682) in the Shore at Schev-
eningen (No. 1390). In this picture the correlation
between the sea and the clouds is an achievement of
fine artistic sensibility. The sweeping lines of the rising
tide are perfectly echoed by the curves of the clouds
above. The picture affords a pleasing contrast to the
present state of Scheveningen and anyone who has
visited The Hague's maritime suburb will regret the
transformation of this deserted shore into a fashionable
beach adorned with basket chairs and bordered by a
row of pretentious public buildings.

The Dutch painters were masters of architectural
landscape and no one could depict a street-scene more
perfectly than they. Such small open-air pieces are
numerous in the National Gallery, and one could select
from them no better example than the View of Haarlem
(No. 1420) by GERRIT BERGKHEYDE (1638-1698).
The picture represents the central square in Haarlem
and we are looking at the Cathedral of Saint Bavo from
the arcade of the Town Hall in which Frans Hals'
famous pictures of the Civic Guards (now in the
Haarlem Museum) used to hang. Berckheyde's picture
is an exercise in effects of light and the contrast of
sharp lights with dark shadows anticipates the methods
of many modern artists.

This artist was also an excellent exponent of interior
scenes, a quality to which his Interior of St. Bavo,
Haarlem (No. 1451) will well bear witness.

Seeing that the Northern Winter played such an
important part in the development of Dutch art, it is
strange that more representations of it do not appear
in paint. Among the few Dutch painters associated with
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